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V letech 1929-1930 si novomanzelé Fritz a Greta Tugendhatovi po-
stavili v brnénské rezidenéni &tvrti Cerna Pole rodinny dim. Oba
miladi lidé pochazeli z mimoradné finanéné situovanych rodin, v je-
jichz majetku byly vyznamné brnénské vinarské a textilni tovarny.
Fritz Tugendhat (1895-1958) patfil jiz ke tfeti generaci podnikatel(
v oblasti textilni vyroby a obchodu se suknem. Tugendhatovi neméli
vlastni podniky, ale byli spolumajiteli brnénskych vinarskych tovaren
Feldhendler et Co. a Max Kohn. Greta Tugendahtova (1903-1970),
rozena Low-Beerova (poprvé provdana Weissova), pochazela z roz-
vétvené rodiny vinarskych prdmysinik. Na stavbé rodinného domu
se dohodli budouci manzelé jeSté pred snatkem, ktery uzavreli
v Cervenci 1928 v Berliné. Exkluzivné poloZenou stavebni parcelu
s vyhledem na mésto daroval nevésté jeji otec Alfred Léw-Beer (da-
rovaci smlouva byla podepséna v breznu 1929). Byla to zadni horni
¢ast pozemku, ktery stoupal od rodinné Low-Beerovy vily na ulici
Drobného 22 k ulici Cernopolni.

Brnénska architektura i jeji tvdrci byli na prelomu 20. a 30. let na
evropské urovni. Tugendhatovi uvazovali o tom, Ze projekt své vily
objednaji u Ernsta Wiesnera, jednoho z nejrenomovanéjsich brnén-
skych architektd. Oba je vSak okouzlil berlinsky dim historika uméni
Eduarde Fuchse z roku 1911 (pGvodné ddm obchodnika s uménim
Huga Perlse), ktery pani Greta dobfe poznala jiz za svého predcho-
ziho pobytu v Némecku. Rozhodli se oslovit architekta tohoto domu,
tehdy jiz znamého umélce. Ludwig Mies van der Rohe (1886-1969)
pfijel do Brna v zafi 1928 a nadsen polohou stavebni parcely s vy-
hledem na mésto s jeho ob&ma dominantami, hradem Spilberkem
a démem sv. Petra a Pavla, ale i vynikajici Grovni stavebni produk-
ce v Brné, odevzdal novomanzeliim hotovy projekt na sklonku té-
hoz roku. V Eervnu 1929 zahdjila brnénska stavebni firma Mofice
a Artura Eislerovych realizaci. Za rok a pll byla za autorova dozoru
a za pfispéni fady doméacich i zahrani¢nich firem stavba dokon¢ena
a v prosinci 1930 se manZelé Tugendhatovi nastéhovali.

VolIné stojici tfipodlazni vila je zasazena ve svaZzitém terénu. V prv-
nim podlaZi (suterén) je technické zazemi. Druhé podlazi (pfizemi)
tvofi predevsim hlavni obytny a spolec¢ensky prostor se zimni zahra-
dou a dale kuchyné s pfisluSenstvim a mistnostmi pro personal. Ve
tretim podlazi (patro) je hlavni vstup z ulice, oddéleny pulkruhovou
sténou schodisté z mlécného skla. Dale jsou zde pokoje rodicu, déti
a vychovatelky, pfisluSenstvi a rozlehla terasa. Konstrukci omitnuté
stavby tvofi ocelovy skelet, Zelezobetonové stropy a cihelné vypl-
fové zdivo. Na terasach a schodistich je poloZen travertin. Subtilni
nosné pilite na pGdorysu kfize maji v obytné Céasti chromovy kryt

In the years 1929 and 1930 the newly married couple Fritz and
Grete Tugendhat built a single-family house in the Cerna Pole resi-
dential district in Brno. Each of the young couple originated from ex-
traordinarily wealthy families that owned prominent Brno wool and
textile factories. Fritz Tugendhat (1895-1958) was already the third
generation of entrepreneurs in textile manufacture and cloth trade.
Although the Tugendhat family had no enterprises of their own, they
co-owned the Brno wool factories Feldhendler et Co. and Max Kohn.
Grete Tugendhat (1903-1970), née Low-Beer (previously married
Weiss), came from a widely-branched family of wool industrialists.
The couple had agreed to build their own house already before the
marriage contracted in July 1928 in Berlin. The bride acquired the
exclusive building lot with a view of the city as a gift from her father
Alfred Low-Beer (the gift covenant was signed in March 1929). It
was the upper rear portion of a property rising from the Low-Beer
family villa at Drobného Street No. 22 towards Cernopolni Street.
Brno’s architecture and its representatives were up to European
standards at the turn of the 1920’s and the 1930’s. The Tugendhat
couple contemplated ordering the design for their villa from Ernst
Wiesner, one of the most renowned Brno architects, but both were
enchanted by the Berlin house of the art historian Eduard Fuchs,
built in 1911 (originally owned by the art dealer Hugo Perls), a build-
ing Mrs. Grete had become familiar with during her previous stay
in Germany. They decided to address the house’s architect, at that
time already a renowned artist. Ludwig Mies van der Rohe (1886-
1969) arrived in Brno in September 1928. Enthusiastic about the
situation of the building lot with a view of the city and its two land-
marks, the Spilberk castle and the cathedral of St. Peter and St.
Paul, as well as the excellent quality of development in Brno, he
furnished the completed design to the newly weds at the end of the
same year. In June 1929 the Brno building company of Mofic and
Artur Eisler commenced implementation of the project. A year and
a half later the building was completed under the supervision of
the architect and with the involvement of a number of both domes-
tic and foreign companies; the Tugendhat couple moved into the
house in December 1930.

The freely standing three-floor villa is set in sloped terrain. Utility
rooms are situated on the first floor (basement). The second floor
(ground floor) comprises primarily the main living and social area
with a winter garden, kitchen with accessories and rooms for the
staff. The third floor (first storey) consists of the entry from the
street separated by the semicircular milky glass wall of the stair-

s vysokym leskem. Jednotlivé funkéni zony obytné haly oddéluje
pficka z medové Zlutého onyxu s bilou kresbou, ktery pochazi z po-
hofi Atlas v africkém Maroku a vice nez pulkruhova sténa z ma-
kassarového ebenového dfeva. DalSi oddéleni prostor je mozno
dosahnout zatazenim bilymi a Eernymi sametovymi zavésy a zavésy
z Santungského hedvabi. V ,plynoucim“ obytném prostoru domino-
valo reprezentativni posezeni pfed onyxovou sténou s vyhledem na
zahradu. Ten skytala i jidelna, vymezend kfivkou z makassaru. Se
zahradou mohl byt interiér propojen spusténim dvou velkych oken-
nich tabuli. Za onyxovou pfickou pak byla pracovna s knihovnou
a pfilehlou zimni zahradou. Systém air condition: kombinace topeni,
vétrani a zvlhéovani, vysoky hygienicky standard, elektromotorické
spousténi oken, fotobunka u vstupu aj. patfily k technickému vyba-
veni domu, které bylo samo o sobé na svou dobu mimoradné.
Ludwig Mies van der Rohe navrhl se svymi spolupracovniky Lilly
Reichovou, Hermannem Johnem a Sergiem Ruegenbergem i vniti-
ni vybaveni domu. Nabytek byl pfevazné z trubkové a pasoveé oceli
a z uslechtilého dfeva. Pfed onyxovou sténou byla tfi kiesla typu
,Tugendhat“ potazend stfibrosedou latkou, dvé kresla ,Barcelona*
ve smaragdové zelené kizi a jeden chaise longue s rubinové cCer-
venym sametovym potahem. U kulatého jidelniho stolu z ¢erného
hruskového dfeva to byly Zidle typu ,Brno“ potazené bilym perga-
menem. U psaciho stolu dyhovaného makassarem byla dvé vyplé-
tana kresla typu ,MR 20“. VétSina kovového nabytku pochéazela
z Berlina, vestavény nabytek byl vyroben pfevazné v brnénskeé firmé
architekta Jana Varka Standard Bytova Spole¢nost.
Neoddélitelnou soucasti domu byla zahrada, kterou Mies van der
Rohe navrhl spolu s brnénskou architektkou Gretou Roderovou-Mul-
lerovou. Jeji velkou ¢ast tvorila zatravnéna louka s nékolika solitérni-
mi stromy. Fasady byly porostlé a diim se ,rozpoustél” v zeleni.

Uménovédné vyklady a interpretace nejen vily Tugendhat, ale Mie-
sova dila viibec, budou jesté dlouho vzrusovat generace historikd
uméni a teoretik( architektury. Doposud se téméf vSichni shodli na
tom, Ze podstatou stavby a poselstvim jejiho tvirce je vnitini prostor
obytné haly a jeji propojeni s vnéjsi pfirodou. Jednim z vychodisek
byly nepochybné myslenky F. L. Wrighta. Jeho ,open plan® jiz na
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case. It further contains the parents’ and children’s bedrooms, the
nanny’s room, accessories and a spacious terrace. The rendered
structure has a framework of a steel skeleton, reinforced concrete
pillars and brickwork filling. Travertine tiles are used in the terraces
and staircases. The subtle carrier pillars arranged in a cross pattern
have a high shone chrome coating in the residential areas. Different
zones in the living hall are divided by honey-yellow onyx with white
veins quarried from the Atlas Mountains in Morocco, and a more
than semicircular wall of Macassar ebony. An additional division is
possible by drawing white and black velvet curtains and curtains
of Shandong silk. The “continual” living area was dominated by
representative seating in front of the onyx wall with a view of the
garden. There was also a view of the garden from the dining room
defined by a Macassar curve. It was possible to merge the interior
with the garden by pulling down two large window panes. Behind
the onyx partition there was a cabinet with a bibliotheca and the
adjacent winter garden. An air condition system: a combination of
heating, ventilation and humidification, a high hygienic standard,
electrically operated windows, photo cells at the entrance etc.
were items in the utilities of the house that generally exceeded the
contemporary standard.

Ludwig Mies van der Rohe with his colleagues Lilly Reich, Hermann
John and Sergio Ruegenberg also designed the interior furnish-
ing. The furniture was predominantly of tubular and band steel and
noble wood. Three so-called “Tugendhat” chairs upholstered with
silver grey fabric, two “Barcelona” chairs in emerald green leather
and a chaise longue with ruby-red velvet upholstery were placed in
front of the onyx wall. “Brno” chairs coated in white parchment ac-
companied the round dining table of black pear wood. Two “MR 20"
wicker chairs stood at the desk veneered with Macassars. Most of
the metal furniture came from Berlin, while the fitted furniture was
predominantly manufactured in “Standard Bytova Spolecnost”,
a company of the architect Jan Vanék in Brno.

The garden designed by Mies van der Rohe together with the Brno
architect Grete Roder-MUller was an inseparable part of the house.
A large part of the garden consisted of a grassed meadow with
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prelomu 19. a 20. stoleti poprvé odstranil &tyfi zdi vymezujici mist-
nost a vznikl tak kontinualni prostor s vazbou na exteriér stavby.
Sam Mies van der Rohe o brnénské vile témérf nic nenapsal, ale
o jeji koncepci podrobné diskutoval se svymi vzdélanymi klienty.
Svétovy nazor a kulturni zazemi stavebnik( i architekta si jisté vza-
jemné konvenovaly. Analogie brnénske vily s barcelonskym pavilo-
nem je ve smyslu inspirace stavebnik( zavadéjici, nebot Tugendha-
tovi plany pavilénu neznali.

Z filozofického hlediska poukazuje nejnovéji Rostislav Svacha na
hnuti némeckeé katolické moderny, se kterym Mies navazal kontakty.
K tomuto okruhu patfil filozof Roman Guardini, jedna z nejvyraznéj-
Sich postav némeckého krestanského personalismu. Mies se s Gu-
ardinim stykal a jeho myslenek se dotkla i pani Greta Tugendhato-
va, kdyZ mluvila o zvlastnim klidu a osvobozeni v prostorach, které
nemuZe poskytnout uzaviena mistnost. Guardini ve svych textech,
které vznikaly sou¢asné s navrhem vily, poukazuje na to, Ze dobre
vybudovany niterny prostor ma ,stupné, které vedou do hloubky*.
Pravé tak se sestupuje do prostoru vily Tugendhat, jehoz intimitu
chrani stroha ulicni partie domu. Vila Tugendhat neni jen jedinec-
nou stavbou svétového vyznamu, ale i ukazkou zcela ojedinélé
a neobvykle harmonické komunikace mezi stavebnikem, architek-
tem a stavitelem.

Z dnesniho pohledu se zda témérf nepochopitelné, ze tato vyjimec-
na stavba od tehdy jiz renomovaného architekta, nebyla prakticky
viibec predstavena v soudobych architektonickych c¢asopisech.
Polemicka diskuse o brnénskeé vile probéhla v roce 1931 na stran-
kach berlinského ¢asopisu Die Form a vedle kritikG architektury se
ji zGcGastnili i manzelé Tugendhatovi, ktefi zde obhgjili i dnes Casto
diskutovanou ,kazdodennost“. Kritikové totiZ vyslovili nazor, ze mo-
numentalni az pateticky obytny prostor dovoluje jen jakési svate¢ni
a vystavni bydleni. Tugendhatovi naopak vyjadrili absolutni uspo-
kojeni s variabilnim a vzdusnym prostorem, ktery Ize jak v intimni
rodinné atmosfére, tak i pfi spolecenskych pfilezitostech jednoduse
a Ucelné diferencovat. Nenucena domaci pohoda vyzaruje i z rodin-
nych fotografii Fritze Tugendhata, ktery byl nadsenym foto a kino
amatérem.

Snad jediné kladné hodnoceni stavby v domacim tisku pfines| ex-
kluzivni spoleéensky ¢asopis Mésic, ktery vilu pfedstavil jako ,jeden
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several solitary trees. Fagades were covered with plants and the
house merged with the vegetation.

Art theory explanations and interpretations of not only the Tugend-
hat House, but Mies’s work in general will continue to thrill whole
generations of art historians and architecture theorists. There has
been an almost complete consensus so far that the interior space
of the living hall and its interconnection with the natural world out-
side are the substance of the structure and its creator's message.
The ideas of F. L. Wright undoubtedly played a role in the concept.
Already at the turn of the 19" and the 20" centuries, Wright's “open
plan” for the first time ever eliminated the four walls that defined
a room, creating a continuous space with a link to the structure’s in-
terior. Mies van der Rohe himself wrote almost nothing about the
Brno Villa, but he thoroughly discussed the concept with his erudite
clients. The investors’ and the architect’s view of the world and cul-
tural backgrounds were certainly compatible. Any analogy of the
Brno Villa with the Barcelona Pavilion is misleading in the context
of the investors’ inspiration, because the Tugendhat couple had not
been acquainted with the pavilion design.

In philosophical terms, it was most recently Rostislav Svacha who
referred to the German catholic Moderne movement with which
Mies established contact. The circle included the philosopher
Romano Guardini, one of the most distinctive figures of German
Christian personalism. Mies maintained contact with Guardini and
Mrs Grete Tugendhat too noticed his ideas when speaking about
a special tranquillity and relief in spaces that can never be provided
by a confined room. In his texts that came into being in parallel with
the Villa's design, Guardini points to the fact that a well-built inner
space has “steps that lead deep”. And such is the descent into the
space of the Tugendhat House whose privacy is protected by the
austere street side. The Tugendhat House is not only a unique con-
struction of global importance, but also an illustration of an entirely
rare and unusually harmonic communication between the investor,
the architect and the building contractor.

It seems almost incomprehensible from today’s perspective that
such a unique building from an already reputable architect almost
entirely lacks presentation in the architecture magazines of the day.
A discussion on the Brno villa took place in 1931 in the Berlin Die
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z vrcholnych projevi sou¢asné dusevni i technické vyspélosti®. Kri-
tické aZ odsuzujici hodnoceni vyslo v ¢asopise ¢eskoslovenského
dila Zijleme a zamé&¥ilo se predevsim na socialni aspekty. Negativni
postoje ¢eskych odbornych kruht jakoby prfedznamenaly nelehkou
budoucnost vily i jejich obyvatel.

Necelych osm let bylo doprano rodiné i domu klidné a neokéaza-
|é souZiti. Kultivované postoje majitelt a noblesni prostiedi nabidly
soukromy kulturni salén, kde byla po roce 1933 podana nejednou
pomocna ruka umeélecké emigraci z Némecka a kde se uskutecni-
lo velké setkani brnénské organizace Ligy pro lidska prava. Pred
nacisty emigrovali Tugendhatovi do Venezuely. Opustény dim za-
bralo v roce 1939 gestapo a béhem valky jej vyuzival Walter Messer-
schmidt, feditel Klockwerke v Brné. Tehdy doslo patrné k nejvétsim
stavebnim zasahdm - vestavba pricek, zvyseni komina, zazdéni
prlichodu na horni terasu aj.

Devastaci domu dovrsila na sklonku valky osvobozenecka vojska.
V Cervenci 1945 se dostal objekt pod narodni spravu a vale¢né sko-
dy jen na interiérovém zarizeni (tedy nikoli na samotné budoveé) byly
vycCisleny na 300 000 korun. Od srpna 1945 do ¢ervna 1950 byla ve
vile soukroma Skola rytmiky profesorky brnénské konzervatore Kar-
ly Hladké. V Fijnu 1950 byl dim prfeveden do vlastnictvi Krajského
narodniho vyboru a byl vyuzivan pro lé¢ebny télocvik a pozdéji pro
rehabilitacni stfedisko nedaleké Fakultni détské nemocnice.

Do pocatku 60. let se zasluhou architekta FrantiSka Kalivody da-
tuji snahy o obnovu a vyuziti vily pro kulturni Ucely. V roce 1963
byla stavba zapséana do Statniho seznamu nemovitych kulturnich
pamatek. Diky Kalivodové osobni iniciativé byla v Brné usporadana
na prelomu let 1968-1969 vystava celozivotniho dila Ludwiga Mies
van der Rohe, béhem niz probéhla pracovni konference, na které
mimo jiné vystoupila pani Greta Tugendahtova. V bfeznu 1970 se
pak jesté v Brné konala celostatni védeckéa konference o ochrané
pamatek moderni architektury, kde o vile referoval opét F. Kalivoda.
Nastupujici normalizace vSak veskeré snahy o obnovu vily na dlou-
hou dobu zastavila.

V roce 1980 byl objekt prfeveden do majetku Narodniho vyboru
mésta Brna a v letech 1982-1985 probéhla celkova obnova stav-

Forum magazine; apart from architecture critics, the Tugendhat
couple participated in it and defended the “everydayness” that is
frequently discussed even today. This was a response to the critics’
opinion that monumental or even lofty residential space allows but
for somewhat ‘holiday’ and display living. The Tugendhat couple on
the contrary expressed absolute satisfaction with the variable and
aerial space that can be simply and effectively differentiated both in
the intimate family atmosphere and on social occasions. A sponta-
neous peaceful home is present in the family photographs of Fritz
Tugendhat, a keen amateur photographer and filmmaker.

Perhaps the only positive evaluation of the building in the domestic
press came from the exclusive social magazine Mésic (Month) that
introduced the Villa as “one of the peak displays of contemporary
intellectual and technical progress”. A critical, even condemnatory,
summary was published in the magazine of Czechoslovak achieve-
ments Zijeme (Our Life) that focused in particular on social aspects.
The negative attitudes of Czech professional circles seem to fore-
cast the troubled future of the Villa and its inhabitants alike.

Less than eight years was afforded to the family and house for quiet
and unpretentious coexistence. The cultured attitudes of the own-
ers and the noble environment offered a private parlour where help
was offered more than once after 1933 to artists emigrating from
Germany and where a major session of the Brno League of Human
Rights organisation took place. The Tugendhat couple escaped
the Nazis by emigrating to Venezuela. The abandoned house was
seized by the Gestapo in 1939; during the war it was used by Walter
Messerschmidt, the Klocknerwerke director in Brno. This was the
time of probably the most significant structural alterations - build-
ing partitions, raising the chimney, walling the passage to the upper
terrace, etc.

The devastation of the house was topped by the liberating troops
at the close of the war. In July 1945 the building was put under
national administration, and wartime damage to the interior furnish-
ing alone (i.e. not the building as such) was evaluated at 300,000
crowns. From August 1945 to July 1950, the Villa housed the pri-
vate school of eurythmics of Karla Hladka, a professor at the Brno
academy of music. In October 1950 the house was transferred to
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by. Nedavno zpracovany stavebnéhistoricky prizkum korigoval ne-
gativni postoje k této obnové, a projekt, ktery byl vypracovan ve
Statnim Ustavu pro rekonstrukci pamatkovych mést a objektd pod
vedenim architekta Kamila Fuchse, oznacil za velmi profesionalni.
V ramci tehdejsich metodickych postupl, stavebnétechnickych
a materialovych moznosti, které souvisely i s danym vyuZitim objek-
tu a soudobou spole¢ensko-politickou situaci, se jednalo prakticky
o zachranu tohoto vyjime&ného dila svétové moderni architektury
v¢etné unikatniho technického zazemi.

Od roku 1994 je vila ve spravé Muzea mésta Brna, které ji zpFistup-
nilo verejnosti. V roce 1995 ji byl udélen statut Narodni kulturni pa-
matky a v prosinci 2001 byla vila Tugendhat zapsana do Seznamu
svétového kulturniho dédictvi UNESCO.
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the ownership of the Regional National Committee and used for
therapeutic gymnastics; later it served as a rehabilitation ward of the
nearby University Children’s Hospital.

Attempts at restoration and use of the Villa for cultural purposes date
back to the early 1960’s on the initiative of the architect Frantisek
Kalivoda. In 1963 the building was registered in the National List
of Cultural Property. Thanks to Kalivoda's personal involvement,
a summary exhibition of the entire work of Ludwig Mies van der
Rohe was organised in Brno in late 1968 and early 1969, with
a workshop that included an appearance by Mrs Grete Tugendhat.
In March 1970, a national academic conference was held in Brno
on the preservation of modern architectonic heritage; it was once
again F. Kalivoda who presented a paper on the Villa. However the
onset of Communist “normalisation” stopped all attempts at restora-
tion for a long time to come.

The building was transferred to the ownership of the City of Brno
National Committee in 1980 and an overall restoration took place
between 1982 and 1985. A recently completed structural and his-
torical survey revised the previous negative attitudes towards the
said restoration and described as highly professional the design
produced by the State Institute for the Restoration of Heritage Cities
and Premises led by the architect Kamil Fuchs. Within the contem-
porary methodological procedures, structural, historical and mate-
rial possibilities as well as the contemporary utilisation of the build-
ing and the general social and political situation, it essentially meant
the rescue of this exceptional work of modern world architecture,
including its unique utilities.

Since 1994 the Villa has been under the administration of the City of
Brno Museum, which opened it to the public. In 1995 it was declared
National Cultural Heritage and in December 2001 the Tugendhat
House was registered in the UNESCO World Cultural Heritage List.
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